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You See Plays W Hhm l’hns Sometimes in !h;- Studios

0O YOr:

thots that showed the fover and the

tents and the full-slaed stage with nall its

making that Al over in the Lasky Tong Island studio I pretty thor

oughly over the whole set and T was astonished to see thal every detall of It
wan genuine, even the theatre chairs being the renl nrtlele

Footlights the
auditorbim with s regular tiers of
At the time they weps

remember the big theatre set in Eleie Ferguson's

necesorios?

went

Some time Inter, in the Cosmopolitan studios, 1 watehed them making
“Fnchantment.”" with Moarion Davies ns the star, and I found a theatre set even
more elaborate, If anvthing, than the one in " Footlights ™

~ And then when 1 gaw the film projected on the sereen the nmazing thing

]

to me was the comparatively slighy “aportance of that set in the completed story
' }i ’9 apite of the immense expense of butlbiing (b and the elabornte eare that T had
‘-ﬂ oeen taken to make the action as nearly perfoct ns possible
. The average fan hasn’t the remotest conception of the thought and work
) expended on many of the details of a phots 3
For this one eplsode of “ Fachnntment for instance. 11 required more than
A week to rebenrse and slioot the seguenes, to sav nothing of the thine expended
on bullding 1t 1
The smcene takes the characters In the story tn w performn f TI
Taming of the Shrew.""  Miss Dhavies pln the part of o very much spotled and
excesdingly head«trong society girl, nnl her fatl witehing the play. gets from
it an tdea for raming her
The entlee interior of a theatre wns constructed in the studio, ineluding |
pearly a thousand seats on the main loer and two « of boxrs, The stnge was |
a Upractical” one and the detall whix « fur thut s compuny of piaye e |
learned the lines and the business (n W . nf v Taming of t‘
Bhrew'' and the play was netuall 1 | the lHne poken the hi
traditional maoner and wil tl 1 arried out mneh vinboration as
though It were purt of an actunl performuane
. . .
VI with something ke a thavsany peaple anvalved, the whole thinng |
* had ta be vehearaed again and again a0 that, when the making of the
varions shots from different angles and different disfances was vam" |
pleted, they w ould ali matreh ppevfectly with no diserepancies in the
action, |
. . .
ERHADIY you can imagine samne I of the director’s job when I
he hax a thing (ke that to shoot Iwiring the earsials he can usunlly |
spot the “‘dumbbells,”” whe ars v Oge lings weong and spail i all,  Thae |
oven that isn't always possible |
And (t's frequently the ease that, when the “rgshies™ are seen in the pro-
Jection room. the most consplenons figiurs who has mansged to got |
In front of the camera and whe, instemd of his part, just sits there
emiling Interestedly at It all and every n ineing squarely into f
4 lens to be sure the camera man I=n’t missing him
1 But Jhe mnin diffienlty {s to get the whole t renl a ‘.
and to time everything to sult the movement op the stage
Once your stage play starts it gives the rything elsd, A
i ( have often seen mob seenos i.i-.‘ this go nlong be unt Just gt 1
i some group of extras gets mixe P, fdoes exi 1z thing and everst IS
. / is spoiled and must be done .-Z: aver aguin 3 |
That's the kind of business that mnkes the direetors fe like tearing I
l hair and Irtting off steam. Dut usually they dan’t T* ther started 1o low
their tempers, they would soon have their mob nervons ind uncertatn amd noth- HOU.’ 1 BCCGmC
ing would go right from then o ; p ~
¢ . o A Movie Star
T'S when yau see a mob scene heing made and then see how Iifitle of

the hig arale {s Told to

waould heen faked,

t stand for af,

min to realize

all have

the finiwhed atory 1t accupies that you be
of moadern produvetiona, In the old days this
more or leas, Rut not now. You fong wauldn

- Bt

: |

i ; A b M F | What Has Already Happened

nswers to ueshors y Movie I'ans || oy Lave, a airt from a smait

.l: i i .= _— fawn, shares her bignest ambition
= A NORMA—DBHIL Hart is coming bnek |a half, Mrs. Barthelmess is no longir :.'I_r."_ thousand i ”,.r.,. :..r nl;-, > ,ll::-l:la.l-:l'..“a‘:

! to the screen next Fohruary, = op the gtage or op the sereen oy iy i
2 reported. Dinta i< the name of his| _— fire come when 1 ! £t Jr i el
: pony which hax sa frequently heen fea- | JULTE—Fiddie I’oln seas born in L hers working Ve York. tells of
] tured with him | Angeles.  Tle wus stduentod in Niennn ol ol ted o |
) -— r lLias dJunghter, one br 1 '3 d a r oI
o, PAULINE—Ann Mar was 'r--'..'.: }_II__I, HI‘ : ‘ cither an 1l 2 nae ol by ,[_r rJ o)
0! lady for Charles Ray in Penceful \ [ serenn ' Ty
o ley."'" f"ﬂrh Pgwn in “The Mi l.l ght | r ; e y T
it Bell," Vera StAqdman in “*Serap Iron.™' DAV \1 wrr Anderson hos bl i the 1 ; O
rotny egFre dn "o Minutes from | yves and le wiir.  She piayed with |, ] J S I
Dorothy D 5 M f anil g e I wit] s Rl T A R e, aril il
A Broadway,'y Charlotte Pleree in “Two | Chorles Tay ST Wb ke pat of it Nhe meels Laieren
f Minutes to fia Mory \rui ewon in R D will be sern with him i Y.r | Fres ¢t fonr the tom nan
7iae 8] V. % 1t would ser it Churles|a foril P Nhe to be | i Py i ot B g “Thirs
likes valfricey. tareed in six lent relenses by | eon fvr Tk o whew. Becuws
HELEN MeG —1 do not know the |H® S0FN° ppsialiodiiatin | Star: dhein asked todouble far N
pl@ture xou mention.  Charle YRt oy R ol When she tells Persin  the
i Aye opposite Nazimovy in " RHlllons," i:..ri!,ll:;\l\-\ I i I.."t 1y ' news, Press in -I-_ el
‘ F. M. H.—Dorothy Davenpert re- | Bernard is aring on the legitunats i e dPod L
" turned to the ser I . ng | stuge at :"!.1. :fl: e By ol
opposite  Lester ) ) -
bas not heey n I ‘]{T Tt 1 W M gy KNOW sha'y
8he has been appearing on the stage. | of Muack hiea s | I g o
Bhe is married and hos one vhild ;‘l“ 1ns LU R : Neartne.. i ’.Il‘iw"
M r .M ny
- . e 3 thut s winlk i
[ LU P D W.—TLanise Lovely is Mrso | o0 i . Al lo oo
TaY flliam  Welsh, Mahlon  Hamilton | “-'_-"‘—I  think e R et (tvie Hii, Thin Whedwt Thlak A
y } ayed apposite nulse tglanm in {m “‘I“"'_ . 1l ) ' WS- ‘ . _I' '3 “ . { i s .I. " f
s, m Cuilty. Vil 8 rl _.‘rl ..__ 1l ' .|I i i ‘.\‘I' 0ile i ' : A
I : ALPHA—Yonur same gives san awar, | Lo ' ]
#* N bet you a ponmd nndy that ym a '., L
E" long 1o a h'gl \ mi T LA (i VANSAIL— N, Noorini Tl nadg { nt )
41 sourkes yvou may write to me o8 often ye | wis not bwirn in lir ! Constaniee | I n ’ K. [

x 't vou like. I reglly ean't send alnnd Nutalis we re N v | ;‘ WRWH i t ni

photograph, for T never have thep | was bore i v Fal VLY ! L it 4 |

4 taken. There's u répson.  Paln Negr { Whh BOINR TO: b p :

— was born in Polund.  Tler lotest pictirs (SLR IR b I I' Cueen of Shebn'" i by ! ALE !

- is “"Oine \rih'-l \L|:' She did Rron i1 1Hethe ! na ¢ %

] , appear In *‘Dlecnptio el g \ £ AL ' .1' '

f ] | it it

RHODA-—Kantherine MacDonald « I i I
been married FRaEa I } 1 2 ~ WA
ent time Ju '] i | | g i 4
™ married. Mary ril Fhe J ' i i !
| curly hair [ i  Hart dlin [ 1
- R SMI I v oaler = ; - -4
i ADELE—Yes, thete wak n pumot | in picrirer A far 5a 11 Hen Wl &
0 i that May MarAony waw } i = anit } ' | ot - | And 1hay
well-known maotion pieture petor, | (' EOIng T L it
t ﬂlfﬁ‘ both den it Wi 1 RuUes | ot 1
have tn believe then CFTTA \ i o
—_— r i | Mi . | faspele
sy T JAZZY—=Munry Inr  #nd  Richinrd Minte . e
¢ Invarthelniess mor for the tirar time while | 15 nrk. a g . I |
I t thehearsing (or "Wa Iawn  Fa . !
" _l'rh!.!' bave bwen mineried for g vear and ' = pieg vl o ! | vt ol I
' LONDON THOUGHT HE'D LOST 4N ELECTION BE1T
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they o
forever T, .
u

BRIDGE ACCiy rvm

thay TWHWIREE suits for al
ruling Jf Tte 'tI'ble i by
vogrets the promy ‘u it ?I:iil“;_ /
opinlon, which is s ake

diffieult the enforcing

its w
W‘ll‘l“ﬂh and IPIIu! 1 basd
for the law, 1 delu,
"E First Baptist w thy
thelr str 0 B
'_ﬂn}u e pr e ey -

INEZ KLUMPH

4 tho g, ws Spoofy, wus oply tgdeldg @ soene i Uhieee vy Gibosds, " Lle wid his perambu.ator
- hig lawb attracted lots of emplon. Hight in front of the Hoyal Exchunge too

l..

| then something happened that changed

TOM MOORE IS
MOST MODEST OF
SCREEN STARS

" Who Would Think It?
i

' YOU had ever been In a gathering

of &ereen or stage stars and had heen
f"rH‘-| to listen to their talk of what
" have done or what **1'" think about
this, that and the other thing, you
wauld npprecinte one to whom the cap-
ital 1" 1s distasteful.

In every fan magazine you will see |
tolks by every stur under the sun about
every subject under the sun, but you'll
oldom or never see an interview with
or an artlele signed by Tom Moore, He's
just about the hordest man in <he pro
ferslons Lo interview,

Moore used to be interviewed, When
he first lo prominence or wWas on
his way up he used to think that his
apinions were really of some value, nnd |

Forse

his lldens or else gome one told him that
e was being immodest and he suddenly
pulled hiself into his shell and he has
utaved there ever since. And you ean’t |

get him to come out,
- » -

OM'S modesty {8 becoming an ob-
T gonsdon with him.  Being of Trish
birth nnd with the typical Irish humor
in hiz viewpoint of life, his sayings are siays he has sabl eversthing to be
wenally worth queting, bat If you try to | wnitl In interviews alrendy
get hix permission to print the things |
he savs, you'll find yoursell up ngninst
g temper as Irish ax s his humor,

TOM MOORE
Who has a really good reason fop

not wanting to bhe interviewed, He

eny City he didn't have the three cont

Recently, the star was weaving f| pecessary to cross to New York,
groen exe-shmle,  while  working on &
COFeom  the Ground Up.'" his Intest e
peoduction, and. Rupert Hughea eame ATER he returned home, but nol
along. “'Look here, Mr. Moore,"" snid until he had acquired enough mones
\l: lln;,hn_.\unh “You nre enre¥ing | o huy o respectiable suit and give (i
vefur Ivish prejudices ton farl" appearance of prosperity. The wan.
Tom wix born, o wos sald, on the! jorfust was In his blood, however, and

alid sodl, and the way in which his fam- | apee more he hit the road, this time
L ; going to Chieago, where he mnade his
first appearance on the stage ax n supet
ina illlg! tlllltllllfll production of “‘I'ar.
«ifnl.”” This “‘experience’ enubled him
% |te get & job with a road company,
which eventually left him stranded, In
fact, he hind uniformly hard luck in his
first three rond engagements: nll thees
companies went broke, and when road
compnnies go broke, “‘broke' s aot
| a sufficiently significant word to apply
to the actors who are lefi,
Noevertheless, Tom survived and found
various engagements with stock com-
| panies which were more suffcessful. He
| dreifted inte the movies during a sum-
mer—that sad perlod for an nctor—un-
der an assumed nnme, beeause he feared

that if his econnection with the silent
[ dramn were known, 1t might injure
his stnnding In the Jeghtimate, In the

winter he
| pany, and

wne again with a stork come.
in the following summer,
| embarked finally on that career in the
sllent drama which has lifted him to
‘l.hl' altitude of a wstar,

He lias, thercfore, several uniqua
olm:nt to fame—first, his talent, sec-
omd, his popularity, and third, his re-
.hl-u'l to be interviewsd, a rafmell! whiech
| in itself shows that |1r' i= made of un-

Fhureisd  dawn

I “MADE 1IN HEAVE N

Gi% "\Nl N‘I".'.'li.."'\.l:ll.', -\'-Ir,l -

With RUDOLFM

studio sgnin to | me with such g niee,

I dig teuly feel like

intoe the

join John Heward,
Near the set Sylvia was standing,

talking to Lawrence KFrench, and they

| v

friendly simfle that
u friend of his,

To Be Coutinued Tomorrow

BHILDKRAL

usunl qualities—ans you have guessed
| from his performances.
| - g
William J. Ferguson Saw
Assassination of Lincoln
NG actors nt the Laosky West
Copst  studio are having a rare
[trent these days listening to William
|, Foerguson, wne of America’s oldest
+ f - actors, who s plaving an  important
|1y emigrated "' thi= conuntry is enter- fpart jn Wallaee Reld's latest picture,
‘u-nj ::.: ‘E!\- llfi he 1‘.~'1|~' n:ll"||l1|:‘!f11r:||lr *'Mlio Champion,”* Ferguson; a eall boy
e waent ton prosgerous. and finally |0 the Ford Theatre in Washington, wag
mdly deeided to teek. They were all | standing  in the  wings  with  Loura
amd In the denkey-vart and l\':-uu-' wiiting to go on when John
il ws 1o where they should | Wilkes Booth shot Lineoln,
wred America were almos | In mwaking his excape Ronth ran be-
P |1I\u-r-|| Ferguson  and  Miss  Keene.
e matter wag declded by | Ferguron had been pressed into service
plaving twe slipe of paper dn Tomx | fo flay o small part beeause of the (-
hat, one slip ”1'.| SAmerien®™ nnd [ ness of an oactor. He had ten lines in
the nrher |.‘|| ; the voungest | #ll to speak, but only utrered two of
of 1 fimbly, was allowed 1o wet the | them in the tirst net
& & Pt of I'iur-, nnd pieked C“Ameriea, . ) ) ) ,
T i, hawp ke eyt '__‘I'g““',";: To Start **Justice Soon"
<istoon Tom lecided to ook for w if'lr'rll Golswortliv's ".'IINHI'I““ will be put
S e 10 e fears of the invanion of forcn Wl o Gt T e 1L suinure o ki, (obagn Wiy Dot heeimidintlon B Sl i suon s
Folie s B Above, rhe Hotine ina Paris squorve, Below the famons tight e the baerteade, 1 G el v, 0F you o neen"t an i eetnens with sketehes  of  the Ol
aoeronked 1aris street of the sightesnth ventury ti woer, that when he areived in Jere- | Batley, London’s famous eourteoom,
f) f f)f I II]--|' turned us 1 haveled aeross i - FHOTOFLAYS ° PHOTOPLAYS == s - = — —
arotiry Dalton ears thr
Y , {etire in New Fil s DI e Seaely 3 nibal Bate The following theatres obtain their pictures through the
”. _' A fr: idiaud] | e 1..,.'.-, Lol B il if PHOTOPLAYS STANLEY Company of America, which is a guarantee of
D' ARLEAN, DALTON will preetts' 1| xan'd 1iks 10, . carly showing of the finest productions. Ask for the theatre
et .-“.-! \:‘:I1‘.::i. t p-_['”, k- -l v . W I_i, r o I.,.IIT"..] ‘l:grglujl'.: Wi 1|I l| » L l- :-:'-!'Il_ “I Sommany in vour .]ll-"lll{l_\' l(.p_hlfujl-ling pietures through the Still'll(}‘}’
firi the featiurn vole B “Aarin ,I'I--h;l} New e ]I waiting t]-. I m-]r et ( ompany ol America,
: Ll Lettve tienrge Mol. wir, iy modnge bowe with s
. o e @l ol oo with ol Rewarl, ™ oo 1 I +| GRE 0 B B AL KO | e e, .
:r : N tire .-‘-I Ir-.:‘ ! vk 'l' the wne his fiie clinng "\II}.}E‘.:::FJ'} MELVORD = PRODUC Hu\ AT \nl ﬁ-]lel-lll:;ﬁwllr; LAl 8 ]hc NIXON-NIRDLINGER
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